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Personal Relationships in the U.S.                                                              based on the films                                                                                                          Manhattan and When Harry met Sally
        When having to talk about human relationships, especially private or personal relationships one could turn to psychology or sociology. Without going into either of those sciences, there is one prime conclusion that both of them observed and agree upon: personal relationships give the major part of all human activities. Humans have a special need for creating strong intimate and affectionate bounds to one particular individual. There is one question deriving from this: what is the drive behind this basic compulsion.

       Since our task, here, is to give a presentation of a cultural phenomenon as reflected in the films we have observed, there is a warning we must give. We are answering the question, under the light of Film. Film, which is not at all a bius-free media, and not the least the most objective source of studying cultural aspects either. Therefore, it is indeed possible that the thesis we make may be a precipitate conclusion, and if we seem to make far-reaching arguments or observations, it is due to the articles represented in the films, which may or may not overlap with reality.

Based on what is already explained above, we can observe that there is one aspect of culture and society, that is somehow introduced in every film we have seen; the phenomenon of personal relationships. In each film we have a number of pre-set ideas of couples or pairs that give us possible models of what twosome can be like. Never the less, we can also observe, that there is a tendency in American Film, to go beyond the mere presentation of human links, and look at the intimate, emotional, and affectionate side and background of private relations. Moreover, there is a great number of films which even go as far as pointing out the reason for privy connections, which is no other than SEX. The one and only drive of all private human relationships is sex.

American films love to talk about sex, moreover its only sex they really talk about. Bringing sex in as a social issue is again an American idea, so much so, that there are a number of television talk shows, books, videos, telephone services, etc. which discuss the private sexual life of an individual. Its the 'Woody Allen phenomenon': "I sold my memoirs of love life to Parker Brothers and they are going to make a game of it."
 Although there is a new tendency to expand this issue to homo-, hetero-, bi- and who knows what sexuals, gays, lesbians, AIDS infected, drug addicts and all kinds of people in society, we will merely restrict ourselves to man-woman relationships. And in order to prove our thesis, we will rely on two films: Woody Allen's Manhattan and When Harry met Sally; two perfect examples, which talk about sex as the major drive of man-woman relationships.

         Although, that these films talk about a lot of aspects of culture, their prime subject is sex. To start with Manhattan, which is a typical Woody Allen film in the sense that there is no real story or plot - the film mainly consisting of dialogues between male and female characters, covering various topics, the most important topic of all; sex. His technique builds on the comic elements contrasted to realistic features causing embarrassment, mainly by bringing his topics down to issues that are considered a social taboo, and especially ostracisms in Jewish tradition, which determines his character all the while. Therefore his films are very much psychological, working with the incoded Freudian concerns of humankind, presented in a comic way to resolve the abashement in laughter. His main topics in Manhattan are: sex with "all the details", intimacy, marriage and kids who are "not practical".

The themes are very simple in the sense, that he is always in contrast to the situation, in as much that his private relationships are constantly in opposition to the accepted standards. The first of them is the age problem. Sex is considered an adult activity, whereas his girlfriend is a young girl of 17. They have problems with the different attitudes they consider the relationship. The young girl who thinks herself experienced with her own former three alliances, (again embarrassing Isaac, for our cultural expectations would not consider that normal) who thinks their connexion is wonderful, and Isaac who knows, that it is not. The young girl who is in love; who has a romantic approach (e.g.: the idea of kissing in an open chariot); who is childish (e.g.: watching TV and eating ice-cream in bed) and always worried about the future; who thinks Isaac is a terrific partner and can be changed (e.g.: kazoo as gift: "I want to open up that side of your personality"), and has a very open approach to sex. Isaac who uses strategies; who thinks that she is "hung up with him"; who always emphasizes that this is only a temporary relationship and has no commitments; who thinks she is a terrible partner, and tries to hide sex and sexual motivation; who knows there's a generation gap for "baseball hats and Timmy-jackets", but would but ignore this for the sake of sex. When he is asked: "Don't you love me?", his answer is clear: "Sure, we have great sex." Their relationship is therefore lacking all kinds of emotional background, the only motivation is sex.

He is of course in permanent discomfiture because of this, for his Jewish tradition and his surrounding cultural prospect would strictly oppose to his tie-up. Therefore to make it acceptable for his friends about, and hide the quandary they all feel when they meet (with the problem of intercourse between a young girl and an old man), they use the good old method of "talking intellectual garbage". There is a strong criticism here, to state that all intellectual values are for nothing better, than to hide the things we are embarrassed about. This is again well reflected in the scene of the formalizing party: Everybody is a stranger, but they pretend if they were not; "How are you?", "Haven't we met before?", "Congratulations to your new book!" and so on. They talk absolute rubbish concerning art, politics, film, and it is only a matter of time and alcohol that they come to the subject of sex, which then is discussed in very deep detail. Isaac is again ashamed, which is the other main theme of the film; the problem of open sex.

       "Sex is nobody's business except for the five people involved." Isaac as the representative of the conventionalized individual, who is always confronted with tradition and cultural standards, is constantly opposed to everybody else, who thinks it is absolutely normal. His wife writing an open-book, appearing on the TV show, talking about the intimate sexual life, giving "all the details" ridiculing the performance of the other partner. The other people who all think everything is perfectly OK; "My ex-wife left me for another woman", "I had a student-teacher relationship", etc. To change their own attitude towards sexual taboos, they make the subject extremely the opposite; they talk about sex sex-absurd, a pure nonsense: gays, transvestites, animals, the combinations of them and so on. The act of making love is always in dark, but afterward discussed in great detail - light is thrown upon. Interesting enough sex carries with it, comparison to former experiences; "Your much different." in opposition to 'your so good'. 

Sex is behind and motivating all relationships and "love-affairs". The dealings with the older woman, reflects this well. She talks about "warmth and spiritual content" in opposition to "pure sexual pleasure and lust", but it seems that sex is the only recurring motif, which they talk about whatever they do or wherever they go. They talk about sex in theory but often break the conversation with data and "talk bullshit", to hide the fact that they are talking about sex. Art seems to be a perfect object for this. They always end up in galleries which means talking sex, together with the obvious illusion that they are interested in art. Woody Allen even goes as far as ridiculing all other possible values, leaving nothing else for personal relationships but mere sex. The music-hall concert is awful and boring, the date ends up in an electric-storm, rowing in a boat is only good for getting your hands covered with ooze and slime, and so on. Love therefore is an unknown occurrence, what we have instead is sex motivated links.

        The same question is raised in the movie When Harry met Sally along with an elaborated notion; is friendship possible between man and woman. The film supports our argument directly, for it makes a thesis statement by saying: "Men and Woman can not be friends, for the sex thing always gets in the way." This is the main theme of the film, although we will see, that there is more to it than meets the eye. It is a different film than Manhattan for there is a definite story of a couple, Harry Burns and Sally Albright trying to figure out how they could stay good friends, in spite of Harry's strict belief that a man simply can not be friends with a woman he finds attractive. It covers a period of eleven years as Harry and Sally try to stay in friendship and out of each other's beds.

In the very first minutes of the film, we are already confronted with the fact, that a man-woman relationship is based on sex. There are simply no emotions mentioned, sex does not fit in with being in love, therefore we have talk of pure sex. Talking sex is carried to its uppermost limit throughout the film, usually happening in public, which again creates comic effects, through the basing on our cultural taboos. (E.g.: In cafe: "I just happened to have plenty of good sex." or faking orgasm in the restaurant.) On each occasion they meet, they quickly exchange a few words about the impossibility of their friendship and some minor sexual subject, and depart. 

The film becomes more interesting, when they once again meet up and decide to be friends - and friends only. We are charged with the question, whether a man-woman friendship is possible. Again they try to avoid the realization of their own sex, and their affection to the opposite sex, by turning it into the adverse. They discuss their former sexual experiences with each other; they try giving advises to each other concerning sex, how to be attractive, etc.;  they do things together that man-woman would normally not, and so on. Interesting enough the gallery is again an often recurring element, where they go to talk, and talk about sex. It does not matter what activity they get involved in, they always reflect to the other persons sexuality. (E.g.: "You should wear skirts more, you look great in skirts." Or going dancing together, and feeling the other persons body and perfume, or kissing at the New Year's Eve party, etc.) Sexual attraction is always there in the background of things to be a motivating factor.

Soon they become emotionally attracted to each other, but neither of them would admit it, for they fear that it would prove the sexual theory of Harry. To make it more complex age is put forward as another motivating element. Age appears in a different perspective. It becomes a frightening factor, which puts an end to the good things in life, which puts an end to sexual life, and the possibility of getting married. "40. It hangs there like a big black curtain.", "the biological clock is ticking." Marriage is put forward as a possible solution of happiness, the fulfillment of both sexual and emotional needs. With this new item introduced, the subject of sex is expanded to emotional regions, there are more and more emotional facts appearing. They start caring for each other. This is when they start wanting the other person to be happy and satisfied. There is a great change, because instead of their own satisfaction, they start worrying about the other's. This is when Harry sets up his best pal Jesse with Sally, and Sally pairs Harry with her closest friend Marie. Their plans to avoid each other, by making the other committed backfire as their friends become lovers and get married soon after. At this point they are both in love with each other, but would not admit it, for they are frightened of their own sexual desire towards the other.

And when they ice breaks, when they act natural, by "doing it", they simply cannot handle the situation. Making love (instead of having sex), brings up all the pushed down facts of sexuality, and emotionality takes over instead of sex. They cannot put up with the fact of having had sex, which is still considered as a mere sexual act satisfying sexual lust. This lack of understanding nearly results in the segregation of the two, but finally the act of love makes them realize how much they love each other, how much they care for the other, and how much they mean to one another. Sex is re-defined as the act of showing how much they care - it becomes a mean of expressing love. Sex as supplement to love, a natural concomitant of man-woman emotional relationship.

         To summarize we can conclude, that American Films have a prime concern to talk about sex, to show sex (present tendency), and place sex as the central point of personal relationships. Therefore we can reach the conclusion that American private relations are based on sex, as the most important drive of people binding their lives together. Although the importance of sex as the principal motivation for human connections is understood, never the less it is clear, that it is a start to more complex human relations. Sex or sexual attraction is the start of compound feelings and emotions, affectionate and intimate unitizes, therefore it is the basis of love. American couples will find sex as the chief bound in their relationship, although that love will derive from it, or build upon it. The necessity of talking about sex in open therefore reflects the emphasis put on sex - the emphasis that all good marriages should mean good sex, and good sex will mean good love, and the fact that love and sex go hand in hand. 

American Film however shows a most common tendency, which separates sex and love, stating that sex is only sexual satisfaction, and not at all a part of love. Love is something that most recent American films do not talk about.
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Reference of Films
Manhattan . U.S 1979 96cm by Panamavision written by Woody Allen and Marshall Bickman , director: Woody Allen, photography: Gordon Willis, music: Tom Pierson . Actors: Woody Allen, Diane Keaton, Meryl Streep, Mariel Hemingway, Michael Murphy . 
When Harry met Sally . (no data available) Actors: Harry - Billy Crystal, Sally - Meg Ryan, Jesse - Bruno Kirby, Marie - Carrie Fisher

� Woody Allen in "What time is it?" - "You mean now?"  (p.116.) [Biográf, 1994].





